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Aesthetics on the verge of epochs: 
Conversation of the editor-in-chief of the “Philosophical thought” S. Proleev with Professor 
L. Levchuk 

In the interview with Ukrainian scholar of authority, Professor L. Levchuk, the wide 

spectrum of questions which expose the collision of Ukrainian aesthetics’ existence and 

self-determination both in Soviet period and now is considered. In a spotlight is a prob-

lem of correlation of classic and non-classical aesthetics, concept-category apparatus of 

aesthetics, place of the modern art in the context of aesthetical problematics, the person-

ality of artist, and the specificity of creative process. These problems are not developed in 

a mere abstract theoretical manner, but rather on the background of aesthetics’ existence 

under the conditions of the ideological engaged Soviet reality. The special foreshortening 

represents the elucidation of current processes and tendencies characterizing the actual 

state of Ukrainian aesthetics, in particular, the change of the subject matter of researches, 

the development of new sci entific centers, and the methodological retrofit of reasoning. 
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Aesthetics in Ukraine: the present and the future. 
The Round Table of the “Filosofska dumka” (September 25, 2009)

The discussion seeks to clarify the condition of aesthetics studies in Ukraine and delin-

eate underlying spots and intention of the world aesthetics thought. Ukrainian academics 

focus on some inner problems of academic activity: influence of soviet aesthetics heritage 

on actual aesthetic researches, transformation of theoretical paradigm from monomethod-

ology to polimethodology, extending and intensifying the profile academic communica-

tion. Concerning status of aesthetics in philosophy and social sciences they are men-

tioned that aesthetics have never been the ‘pure aesthetics’ as it traditionally interacts 

with other philosophy disciplines, and in the epoch of interdisciplinary (or transdisci-

plinary) studies aesthetics involves in its theoretical domain cultural studies, social theory, 

sociology, neurophysiology and others. Participants of workshop define main topics for 

actual aesthetics research and propose to elaborate the new paradigm of aesthetic think-

ing in both aspects — historicity and culture policy, initiate the study of aesthetic position 

of some Ukrainian artist and writers, and change the aesthetics’ conceptual vocabulary 

for reflecting contemporary art. 

Alina Artyukh — Art critic, Ukrainian Ethnologic Center, Institute of the Art and Folklore 

Studies, and Ethnology named after M. T. Ryl’skyi, NAS of Ulraine. Research interests 

are: cultural anthropology.

Image-forming and language. From early forms of art to Medieval icon-painting)

Is there something similar between the childish question ‘why did people begin to draw?’ 

and a problem of application the structural methods to the texts of art? 

Searching principles of structural image-forming in art the author expresses the 

viewpoint that the first idea of drawing was the same to the idea of generic concept which 

is the centre of the basic classification of categories. Like a generic concept the drawing is 

made by the person of elementary society designates a multitude of concrete individuals 

but is none of them. Like a division by genuses the drawing is based on such abstraction 

as a form. The factor which differentiates senses and singles out either concept or drawing 

is the indication / quality. It is determined by the importance of bunch of indications / 

quality in the division of forms of environment. The result of such formulation of a prob-

lem is that the origin of visual image of art can be explained by impossibility of singling 

out of generic concepts (and their classification) without visual representation — the 

image of art (because of its structure — indications and qualities, and form) can be one of 
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the objects which consists of the volume of a concept but really it is none of them. It is 

demonstration of the idea of generic concept which is the basic element of primary meta-

structure building immediately on the level of language. Therefore the texts of early forms 

of art can not be researched without including them in the context of the symbolic binary 

classifications, cognitive models built by means of myth and ritual. Points of this article 

are illustrated on material of eastern medieval icon-painting. 

Olga Balashova — Professor of the Department of Theory and History of Art, National 

Academy of Visual (Fine) Arts and Architecture.The research interests are: 

Net.art and paradoxes of contеmporary art 

This article is devoted to problems of modern definition of art. Based on the Luhmann’s 

theory of social systems it analyzes artistic practice in the Internet – Net.art.  There is 

an attempt to prove the necessity of this communicative practice as a tool of self-de-

scription and self-regulation of the contemporary culture.

Vitalii Darenskiy — PhD in philosophy, doctoral candidate at the State Academy of the 

Сhief Management in the Sphere of Culture and Art. The research interests are: philo-

sophical anthropology, gnoseology, culturology, history of philosophy, aesthetics. 

Art as a phenomenon of human-making 

The article is dedicated to aesthetic and philosophical analysis of the specifics of artistic 

“human-making”. The aesthetic universalization of human being makes ground for au-

thor’s conception of art. The author considers the specifics of a non-classic aesthetic. The 

author considers the problem of art as an essential phenomenon in contemporary human 

development. The concept of “dialogue” is considered to be the fundamental principle of 

the relation of a person with art. The concept of ”artistic dialogue” is considered as a key 

to this problem. Phenomenon of artistic dialogue is interpreting here as a unity of indi-

vidual and common in human experience. The author also promises the conception of 

essential levels of this dialogue as a factor of personal development.  

This article explores the connection between art and universals of culture. The author 

considers the essential problem of contemporary aesthetics, which is concerned with spe-

cific forming of historic consciousness with artistic forms (in its theoretical and historical 

aspects). In article new understanding of essential specific of universal artistic forms of uni-

versalization of human experience is offered. Therefore, aesthetic categories acquire an on-

tological aspect in sense and contents evaluation of human being. The fundamental spe-

cific feature of artistic conception of human being is defined as an еventuality of artistic 

image of life. Thus, only artistic conception of human being enables to consider every single 

vital еvent as the unique which is inwardly integral one and has its own special sense. 

Vadym Menzhulin — PhD in philosophy, associate professor of the Department of Philo-

so phy and Religion, National University “Kyiv-Mohyla Academy”. Areas of research 

interests — history of philosophy, psychology and psychiatry; philosophy and biography.

Philosophy, Biography and Psychoanalysis: The Case of Nietzsche.
Part 2. “A Patient”

The text is the second and the final part of the research, which is focused on the links 

between psychoanalysis, F. Nietzsche’s philosophy and some aspects of his biography. In 
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the first part (“A Therapist”), the author tried to demonstrate that not only Nietzsche 

had named himself a philosopher of suspicion, but he also had created his own version of 

“psychological analysis”. Like a therapist, Nietzsche described the history of Western 

philosophical thought in terms of a disease and prescribed to the philosophers a sort of 

treatment course. However some widely-known facts from Nietzsche’s biography show 

that he was a patient, rather than a therapist. However the author proposes to avoid any 

merely medical interpretations of Nietzsche’s illness, because the diagnosis like “syphi-

lis” (or, for instance, “schizophrenia”) gives us little for understanding Nietzsche as a 

philosopher. The main goal of this part of the research is to show that an attempt to ana-

lyze the case of “Nietzsche as a patient” using the influential Swiss-Canadian psychia-

trist and historian of psychoanalysis H. Ellenberger’s concept of “creative illness” seems 

to be more promising.

Svitlana Nikonova — PhD in Philosophy, Associate Professor of the Department of 

Philosophy and Culturology, of the St. Petersburg Humanitarian University of the Trade 

Unions (Russia). The research interests are: aesthetics, culturology, philosophy of post-

modernism. 

Defining aesthetics: transformations of subjectivism
The essay starts with problematic definition of aesthetics as a philosophical discipline. The 

author argues that the understanding of aesthetics is not univocal, which creates obstacles 

to its successful development. Redefining aesthetics’ role in our thinking and education is 

crucial because aesthetics concerns all aspects of our lives, i.e. ‘general aesthetization’ of 

culture takes place. In the context of modern subjectivism aesthetics is understood as spe-

cific manifestation of a certain paradigm of thinking. Such understanding clarifies the 

scope of aesthetics and helps to grasp certain transformations associated with historical 

development of subjectivistic paradigm. Postmodern condition that leads to general aes-

thetization of culture is understood as the outcome of development of modern rationality. 

The main feature of this rationality is subjectivistic thinking. The essay ends with pointing 

out problematic moments of this development that lead to radical cultural shifts.

Eugenia Skorovarova — Graduate student of the Department of Philosophy of Culture 

and Culturology, Philosophical faculty of the Eastern-Ukrainian University named after 

V. Dal’. The research interests are: aesthetics, phenomenology, ontology, modern and 

contemporary philosophy. 

Analysis of aesthetic experience: conceptual aspect 
The purpose of this paper is to investigate the conceptual bases for analysis of aesthetic 

experience. On basis this research the author has formulated the nature of intentional and 

paradigmatic structures of aesthetic experience. The methodological basis of research is 

made by formulation principles of concept “aesthetic experience” in a pragmatism and 

phenomenology. In article, under the assumption intentionality nature of experience and 

consciousness, the authors presuppose that the fundamental characteristic of aesthetic 

experience is attentionality.

Viacheslav Tsyba — MPhil, graduate student of the National University «Kyiv-Mohyla 

Academy». The research interests are: history of philosophy, metaphysics, epistemology, 

analytical philosophy, Immanuel Kant’s philosophy. 
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Dissimilation of analytic philosophy, or How do philosophers devise a tradition 

The problem of origins of Analytic philosophy is a subject for a deeper intrinsic elaboration 

among contemporary thinkers such as R. Monk. His key standpoint is that interpretative 

clue protracted by M. Dummett made possible to discover a historic impetus for the whole 

“linguistic movement” in Frege’s thought. Monk’s objection points out that Analytic phi-

losophy was full-methodologically structured movement already defined in its strategies 

since the beginning. The crucial opposition between those analysts who declared logic as a 

vehicle for a meta-philosophical position and those who considered it were the final aim of 

its development was exposed in reception and transformations of Wittgenstein’s Tractatus. 

Although the patterns of reconsidering the method-validity problem became types of self-

identity for analysts, which then established two traditions – logical and linguistic analy-

sis — instead of the former one, the real core within this tradition was nor “the linguistic 

turn” but, namely, the variety of possibilities of analysis. The author’s opinion is that a 

devising of any kind of tradition is a way to sum up and outline its perspectives; hereby it 

needs such a rewriting which would productively include each of alternatives into assess-

ment of its own historic modifications. 


